REMARKABLE convention has 
just been held at University City, 
St. Louis. About 2,500 dele- 
gates of the American Woman’s 
League with about as many more 
members who came with them, 
met together with Mr. E. G. Lewis, 
the founder of the League, to or- 
ganize the Founder’s chapter. A 

more earnest and enthusiastic 
gathering it has never been our fortune to witness nor one 
more unanimous on every point. One of the most remark- 
able features of this meeting was the general and marked 
interest in the ceramic work being done in the art institute. 
It would seem that a good proportion of the members 
either had been or were intending to become workers in 
ceramics, either overglaze or pottery. There are now 
working in the overglaze department about 300 corre- 
spondence pupils and some twenty or thirty attendance 
pupils. In the pottery department there are about thirty 
correspondence pupils and ten attendance students. The 
correspondence courses are all free to members. The 
attendance classes are pay classes except for the honor 
students who are paid $60.00 a month. There was an in- 
teresting exhibit of student work in all departments—we 
will illustrate these later. 


Burley & Tyrell Co., of Chicago announce on another 
page acompetitive exhibition to be held fromSeptember 5th 
to 14th. The work to be classified either as naturalistic 
or conventional work, three prizes to be awarded in each 
department: $25.00 for first, $15,00 for second and $10.00 
for third prize. This will be an interesting competition 
and we hope to be able to publish the winning pieces in 
KERAMIC STUDIO. 

Have you observed lately the little thread which hangs 
from the end of a KERAMIC magazine roll or from a tube 
containing color studies? It is placed there that you may 
open the package by simply drawing the thread through 
the wrapper thus saving the magazine or design from de- 
facement. Do not fail to use it. Your magazine will 
open up much smoother.—KERAMIC STUDIO PuB. Co. 

There has just come to our table the circular of a new 
device for a dividing and banding machine’ which 
should become the guardian angel of designers. It is simply 
worked and divides and spaces accurately with very little 
trouble and a great saving of time. Workers in conventional 
design should look into it. The machine is made by 
Mrs. Bauer of Columbus, O. 


We would like to hear from our readers what they 
would prefer next in the way of a competition. Unless we 
hear strongly to the contrary we will plan another ‘‘Little 
Things to Make’”’ for publication in the November issue in 
time to have the suggestions used for Christmas. 


SYRACUSE, NEW YORK “July” 
DEATH OF ELIZABETH BENNETT MILLS—AN APPRE- 
CIATION | 


N Easter morning of this year, 1910, Elizabeth Ben- 
nett Mills was laid to rest in Pasadena, California. 
Ceramics was the chosen profession of Miss Mills and she 
would doubtless have made a place for herself in the higher 
ranks of the potter’s art. Her mind was of that keen, 
penetrating, investigating type which left no stone unturned 
to get at the root of what she was searching for. Of in- 
domitable courage, energy and ambition and of indepen- 
dant means, she had the qualifications to succeed in this 
most elusive and exacting of the arts. Her education in 
the University of Wisconsin, where she specialized in 
science and mathematics, and her graduate work in phi- 
losophy at the University of Chicago, gave her a good 
foundation for special work in Ceramics. She developed 
this under Prof. Binns of the New York State School of 
Ceramics and Prof. Orton of Columbus, Ohio, and was 
considering the feasibility of taking an art course to round 
out her equipment for establishing a pottery of her own. 
These mighty efforts to develop and to give expression to 
one’s self, as well as such fixed devotion to an art, can not 
be, are not, lost. Those who came in contact with her 
and those who knew what she had done, will be spurred 
on to greater effort by the force of her example, and thus 
will her spirit and work yet live. Miss Mills was born in 
Madison, Wisconsin, at the home of her grandfather, 
who was one of the founders of that city of the five lakes. 

She leaves a host of friends to mourn her loss. 

Mary G. SHEERER. 


The following open letter from Mrs. Teana McLennan 
will explain to her many friends why her studio has been 
closed for some time. We would like to add our own 
comment that ceramic students going to New York for 
study could not do better than patronize her little restaurant 
which with true courage and a genial spirit she has opened 
to the public. 

Dear Friends and Pupils: 

Do not be distressed that I have stopped painting fora while. I am asked 
every day, and some days I have three or four letters asking the reason, I 
had painted so much, and worked so hard for so many years that both my 
work and I needed a rest. ‘The benefit that I have received will, I am sure, 
show in my work when I take it up again. And I am having the best time 
with my little studio restaurant, where I wait on the table at the luncheon 
hour. The success of it has exceeded the wildest hopes, and I am so interested 
and have such a good time that it makes me sad to think others are mourning 
because I am not painting. Every one of you should be glad and happy to 
know that I had the good sense to stop before my work got in such a state as 
to really be cause for tears. And surely in every profession we have examples 
of that sort before us every day. When I again take up my work you will all 
see what the rest and change have accomplished. I am sure of great things 
myself. And do not think I am downhearted because I gave up my work, but 
come in some day to lunch or dinner and see that I have made many devoted 
friends because I learned to cook. Every one is so good and kind and help- 
ful, almost as much so as in my painting classes, and anyone who has ever 
been in one of my big classes and seen how good and patient the pupils have 
been with each other and with me, will see how that same thing is carried out 
in my dining room, 297 Fifth Ave. TEANA MCLENNAN, 
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A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman’s League) 
CONTINUED 


FOURTH LESSON—OVERGLAZE PAINTING 


ppm are several ways of applying a solid tint to 
china. One of these we studied in the first lesson. An- 
other method known as ‘‘ground-laying”’ is the subject of 
this lesson. It is a difficult thing to put on with the brush, 
an even toned dark background; if the color is uneven, 
being heavy in some places, the heavy spots are liable to 
chip off after it is fired. This is due to the fact that there 
is too much color for the glaze of the china to take up. 
Usually when a dark rich background is desired, ground- 
laying is the process employed. ‘ 

Colors laid or put on in this way have a very high bril- 
liant glaze and are very beautiful used in combination with 
gold, lusters or enamel. It is possible to get effects very 
like underglaze by groundlaying a background, and paint- 
ing upon this after it has been fired. Gold, raised paste, 
or enamels cannot be used over ground-laid color; as all 


colors used in this way are more or less heavy in appearance - 


they are unsuited to delicate china for the table. Experi- 
ence has proved that, while we may use with reserve bril- 
liant color on table ware, the most satisfactory is that which 
is dainty rather than heavy in color. Most table ware is 
used on white linen and that fact should be kept in mind 
in planning your decoration for such pieces. ‘There are 
objects whose very form suggests strong, rich color, such as 


used sparingly. 


tankards, steins, jardinieres, etc. Here again is the question 
of “fitness to purpose.’’ Rich coloring and strong bold 
designs are called for here. Ground-laid color is to be 
avoided on tableware, save as it is used in bands or other 
simple ways in combination with gold or enamels, etc., and 


If the subject of tableware seems unduly emphasized 
in these lessons, it is because of the belief in the fact that 
American women decorators have here a great opportunity. 

In the stores in the great cities where these things are 
to be had, there is surprisingly little offered which is simple 
and good. 

Most of the shapes are poor to begin with, with handles 
that are not practical, spouts that do not pour well, and the 
china often made hideous with all sorts of knobs and bumps. 
These are not only ugly but will probably chip off as soon 
as used. 

By working to create an appreciation of what is good 
along these lines, the American women will bring about a 
demand for them. ‘This demand will be met by the potters. — 
This seems a digression from our lesson subject; but like the 
old Baptist preacher who never omitted, even when preach- 
ing on ‘‘Adam,”’ to make a few remarks upon the question 
of ‘“‘immersion,’’ these lessons will bring up almost as.often 
the question of good table ware. 

To return to the subject of ground-laying, a knowledge 
of how to properly do this is part of the equipment of every 
china painter. Study each step of the work. Notice the 
differences in the manner of applying this sort of a tint and 
the tinting of the first lesson. Aim to have the little vase 
when finished as perfect a piece in every detail as you can 
make it. 

MATERIALS 

One bottle of English grounding oil. 

Large square shader. 

India ink. 

India ink brush. 

Dark Green, Yellow Green, Black. Colors to be used in 
powder form and not mixed with medium. 


CHINA TO BE DECORATED 
Cylindrical flower vase. 
Form suggested in illustration. 


Height 6? inches. 
Price about 45 cents. 


NO. 1 NO. 2 


See that the vase is perfectly clean; price marks left on 
the bottom sometimes fire in, if the marking fluid contains 


some mineral element. Divide the vase carefully into 


four parts. A division of four is not a happy one on a plate, 
but may be used ona vase safely, the eye not taking in all 
four parts at once as is the case with the plate. 

_A very convenient way todo this, if you have no divider, 
is to use a narrow strip of rather heavy paper. Place this 
around the vase, bringing the ends carefully together; then 
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DAISY BORDER K. E. CHERRY 


creasing the paper, mark with india ink where it joins. Re- 
move the paper and fold accurately into as many divisions 
as you need. Lay it back on the china starting with the 
first division and mark with ink at each crease, carrying the 
line the length of the vase. (See study.) 

You can quickly and easily get your spacings in this 
way. By this means also large pieces, such as punch bowls, 
may be correctly spaced with very little effort. 

Make a careful tracing of the design given with this 
lesson and transfer it on the china. If you find that the 
tracing will not fit in the divisions, you will have to slightly 
alter the design or make it all a little smaller. Instead of 
making the lower part of the ornament as it is in the study 
No. 1, try it as suggested in No. 2. 

The dotted lines are the construction lines and not to 
be shown in the completed piece. Be very painstaking in 
making the tracing on the china, measuring and correcting 
as you work. Fix the design with India ink. You will 
observe that parts of the pattern are outlined. With the 
pen and black paint mixed as directed in the second lesson 
with sugar and water, outline these places. 

Having this part of the lesson done satisfactorily, the 
next stage is to be considered. If you have no grounding 
oil, it may be prepared at home after the following formula: 
Three parts boiled linseed oil, six parts essence of turpentine, 
four parts asphaltum. Boil a half hour, stirring constantly 
with a stick upon the end of which is fastened a bag of 
litharge. It should be the consistency of thick syrup. 
Cork it tightly and set it aside for use. Some excellent hints 
on the preparation of mediums for china painting are to be 
found in “Class Room”’ book No. 1 on page 17. Pour out 
upon the clean palette or tile some grounding oil. Add 
_ turpentine, about one part turpentine to two parts oil. 
Into this put a tiny bit of Black used dry from the vial. 
With the palette knife, mix and grind this thoroughly to- 
gether. 
you may see whether or not it is even when applied. If the 
oil seems stringy it is too thick, and may be diluted by add- 
ing more turpentine. When a very light tone is wanted, 


use more turpentine, pad a little longer and then stand the 
piece aside away from the dust for several hours. 

Having the oil mixed ready for use, with a large square 
shader paint the oil evenly over the surface which is to be 
tinted. Take your brush strokes in one direction, working 
quickly and spreading the oil with a wide sweep of the brush 


The black is added to slightly tone the oil, so that | 


AERAMIC STUDIO 


The surface being covered, use a silk dabber and pad the oil 
until perfectly even. Use at least two thicknesses of silk, as 
the oil being very heavy and tacky will pull the tiny shreds 
of the cotton filling through the silk, unless well covered. 
Pad firmly, following directions given in first lesson. All 
the success of this method lies in the padding of the oil. It 
should be padded until it looks hard and waxlike. It should 
not bubble. If it does, change your pad and go over it 
again. The longer you pad the less oily and more even 
the finished ground. When it looks even and waxy, re- 
move the oil from the design by means of cotton on a pointed 
stick. Be very careful when doing this not to touch the 
oiled background. 

If you do so, take the pad you have been using and go 
over the defect. Spread a newspaper on the table and place 
on it from the vials the necessary colors. For this problem, 
use equal parts of Dark Greenand Yellow Green; with thedry, 
clean palette knife, mix the dry colors thoroughly together 
on the paper. Have at hand a tuft of absorbent cotton 
about half the size you would use in making a pad. Hold 
the vase by slipping the left hand inside of it. With the 
palette knife take up some of the color and dump it on the 
oiled surface. With the tuft of cotton push this color about, 
distributing it over the oil. Keep always lots of color be- 
tween the oil and the cotton, keeping the color well ahead 
of the cotton. Use a light circular motion in rubbing it, taking 
care not to touch the cotton to the oil. A soft clean brush 
may be used instead of cotton, using the same precautions. 

Distribute the color as evenly as possible, not allowing 
it to cake in some places, and barely cover the china in 
others. The superfluous color will fall back on the paper as 
you work, and after you have finished may be gathered up 
and used again. Place any colors consisting of a combina- 
tion of colors in a separate vial; any small bottle will do. 
Label this so you may know its contents. If it seems very 
full of specks or fuzz, sift it through bolting cloth, which 
will remove all lumps or imperfections. Such color may be 
used repeatedly. 

When the piece has been covered with the dusted color, 
remove the superfluous color, by gently blowing it; do not 
do this near your painting table. The oil will only hold or 
take up just so much color. The next point is to clean the 
vase, aS any grains of color which have sifted inside of it 
will fire in and disfigure it. , 

Clean by means of a rag or tuft of cotton on end of a 
stick. It is important that all loose particles of color may 


FORGET-ME-NOTS 


K. E. CHERRY 
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(Treatment page 56) 


PLATE DESIGNS—LOUISE ELLIS 
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ROSES IN BANDS K. E. CHERRY 


be removed before placing in the kiln. When a great degree 
of heat is reached, there is great vibration and these tiny 
bits of color fly and settle on other work, often with most 
disastrous results. See that the edges are clean. An 
excellent way to do this is to cover the thumb with the 
painting-rag of piece of silk; catch the side of the nail over 
the edge of the china and draw towards you. This will 
remove the color with a perfectly clean straight edge. 
Change the cloth as it becomes soiled. 

If you wish to remove dry colors in this way, digttly 
moisten the cloth with alcohol; do not have it moist enough 
to cause the edges to run. Go over the design again, clean- 
ing every particle of oil and dusted color from it. Let there 
be no imperfections of any sort; keep the edges of the design 
very straight and even. 

By observing the design given for this lesson, you will 
see that black is to be used in some parts of the pattern. 
The design is to be painted in with the same mixture as is 
used for the grounding. This, however, is to be mixed with 
medium and painted in flatly and smoothly and will be much 
lighter in tone. Do this first and then lay in the touches of 
black. Mix the black rather stiff with the medium and then 
use a little turpentine on the brush instead of the medium, 
when laying in the color on the china. 

Paint bands at top and bottom with back, also any other 
parts indicated in the study. The ground-lay color will 
come off before it dries very easily, so be very careful in 
handling it. If a small place is damaged, you will perhaps 
be able to fix it by painting in very carefully with a rather 
dry brush some of the grounding oil. Do not go quite up 
to the edges of the color. Let this stand for a few minutes, 
and then dust the color over it. Sometimes it is best to 
wait for cleaning until the whole thing has dried. This 
will take several hours; then remove the extra color by 
scraping with a sharp knife. 

Ground-laid color should never be dried in the oven or 
by artificial heat; the oil underneath is liable to run and 
spoil the tint. When this method of applying a ground is 
properly done, the result is a smooth velvety surface, 
not oily looking in places. Sift on more color in such spots 
until the oil has taken up sufficient color to remedy it. If 
the tint is not satisfactory after it has been fired, it may be 
painted over with the same color mixed with medium and 
fired again. Do not pad color used this way unless very 
uneven and streaky. It is surprising how evenly a tint can 
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be laid over groundlaid color, which has been fired. If it 
should blister and chip off in firing, the defective spot may 
be rubbed down with fine sand paper or emery cloth and 
then retouched by painting over it with the brush. When 
the vase is entirely cleansed it is ready for firing. If you 
send this out to be fired, protect it with several thicknesses 
of sheet wadding; brace it in a box or some such means of 
transportation, so that it will not roll or get scratched. Any 
one who does firing could tell tales about the wretched way 
in which many people send pieces to be fired. 

The kiln is not a magic affair, which will gloss over all 
of your failings and give you back a piece quite admirable 
to behold. On the contrary, each mistake is made perma- 
nent. For this reason go slowly and carefully in carrying 
out each problem. When the little vase is fired, you will 
find a beautiful high glaze in place of the velvety surface of 
the dusted color. Use a piece of fine sand paper or emery 
cloth and rub over the surface to remove any grit. 

Those parts of the design which are outlined will need 
to be gone over again, so use the pen and sugar and water as 
before. 

Mix some yellow green with medium, adding just 
enough black to slightly tone it, so that it is not quite so 
intense in color. With the large square shader envelope 
the entire vase with this tint, proceeding as you would for 
ordinary tinting. Pad until even and waxy. When we 
speak in these lessons, we speak of an ‘‘envelope’”’ of color, 
it means a wash of color, a tinting which entirely covers or 
envelopes the piece. This gives an effect much like under- 
glaze holding all parts of the design together with one 
general tone. After the vase has been treated in this way, 
you will have a nice harmony of greens, with the added 
contrast of the black, this too, being slightly toned by the 
green washed over it. 

After the vase is enveloped with the lighter green, put 
it aside to dry; this can be dried in the oven; then with the 
black go over the bands and touch up any places in the 
design where it is used and it is ready for another firing. 
Before attempting to work with the black, see that the en- 
velope of color is dried ‘‘bone dry,’’ that is, perfectly hard. 
Use the black with very little medium or turpentine. Be 
very particular, as any mis-step here means taking off the 
entire background or “envelope” of color. In a more 
elaborate piece, three firings are necessary; this one was 
planned for two firings and if done with care will be satis- 
factory. If, however, the color looks thin and poor and the 
black spaces grey, give it another painting and a third firing. 


BLACKBIRD PANEL—C. BRIDWELL (Treatment page 52) 
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CHERRIES 


Treatment by Mary Alta Morris 
te Yellow Red on light 

side, hading in Pom- 
padour and Blood Red, Yel- 
low Brown for reflected light, 
or where reflected light 1s 
very clear use Albert Yellow 
for first painting and retouch 
with Yellow Brown. For 
dark cherries use Blood Red 
and Ruby, adding a little 
black for darkest part. Care 
must be taken that the re- 
flected light be clearly pointed 
and the high light wiped out 
to get them round and juicy 
looking, though some should 
be kept rather flat, as they 
appear back of the main 
ones. For the less ripe ones 
use Yellow Green, Yellow 
Brown for reflected light, 
shade with Brown Green, use 
Yellow Red on some to show 
a degree of ripeness. 

The stems of cherries should 
be taken out light, afterwards 
painting in with Yellowish 
Green. For main branch use 
Brown Green, Yellow Brown, 
Finishing Brown, having light 
tone of Copenhagen Blue in 
high light. For leaves Moss 
Green, Brown Green, Shading 
Green, adding a touch of Ruby 
to green for dark leaves be- 
hind cherries. 

The background should be 
put in with Lemon Yellow, 
adding Violet for grey tones 
under — branch, blending 
into wariner tones of Yellow 
Brown and Brown’ Green, 
allowing some of the Ruby 
and Blood Red used in cher- 
ries to melt into background, 
for the darker effects. 

Use same colors for re- 
touching, avoid painting each 
cherry with same idea of 
roundness and color, allow 
some to remain flat, others 
may need only dark tone in 
centre strengthened, and if 
any are too purple use more 
Blood Red this time. On 
some of the prominent dark 
cherries use a light wash of 
Banding Blue on right side 
near high light. Third paint- 


ing is mostly light washes 


here and there to harmonize 
the whole with a few strong 
touches in stems and cherries. 
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CHERRIES—EDITH’ALMA ROSS 
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ORANGE CUPS -ETHEL CHAMPE 


Treatment by Jessie Bard 


OS. 1 and 2 dark, Aztec Blue, two parts; Deep Blue 
Green, one part. 
Second Fire—Oil over entire surface and dust with 
two parts Copenhagen Grey and one part Aztec Blue. 
No. 3.—Outline in Black. Design in Lemon Yellow, 
one part; Apple Green, one part; Pearl Grey. 


BLACK BIRD PANEL (Page 50) 


Treatment by Jessie Bard 


LL black in design to be done in gold. 
Second Fire—Go over gold. 
Third Fire—Light Green Lustre over all except white 
in design—this may have to be repeated. 
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LITTLE THINGS TO MAKE 


DUTCH COLLAR PINS—GEORGIA B. SPAINHOWER 


O. 1. Border gold, design pale blue with same color 

enamel dots on white ground. 

No. 2. Border and stamens gold, design pale blue. 

No. 3. Center pale green with gold border. Light 
part of design in silver, medium and darkest spots in dif- 
ferent shades of darker green, outlined with black. Small 
spaces in center and little triangles in a coral pink tone. 


SALT DIPS—C. S. BABCOCK 
Treatment by Jessie Bard 


ALT Dips—Flow, (do not paint) Mother of Pearl Lustre 
over entire dip except the feet. Cover feet and rim 
with gold. | 
Second Fire—rTrace in design and carry it out in green 
enamel. Enamel mixture—Mix Shading Green, about one- 
fourth Moss Green, a touch of Black; to this add one-third 
Relief White. Mix with turpentine until thin enough to 


flow on. Apply enamel with a No. 1 red sable brush. 


PITCHER—C, S. BABCOCK 
Treatment by Jessie Bard 


ARK bands and top, gold. Flowers, thin wash Blood 

Red or Pompadour. Centers of flowers and leaves, 

Moss Green and a little Black. Outline in Black. Space 

between gold bands at top and bands at bottom, a thin 
wash of Yellow Brown Lustre. 


TALCUM BOX—HALLIE DAY 
Treatment by Jessie Bard 
AINT design with mixture of three parts Yellow Brown, 
one part Albert Yellow and a little Brown Green. 5 
Outline in gold. 3 
Second Fire—Paint a thin wash of Yellow Brown Lustre 
over background. 


TOP FOR UMBRELLA HANDLE—ALICE B. SHARRARD 


IVE yellow spots in center; four red spots in edge; 
ground blue; design green; gold rim and outline. 
Orange spots; three shades of yellow brown; black 
outlines. 


SALT AND PEPPER—C. S. BABCOCK 
Treatment by Jessie Bard 
AINT an ivory tint over the entire surface between the 
two borders. Bands and top in gold. Flower form, ‘ 
two parts Copenhagen Blue, one part Sea Green, one part : 
Pearl Grey. Balance of design three parts Copenhagen Grey, : 
one part Shading Green, one part Yellow Green. 


DAISY BORDER (Page 48) 
K. Cherry 

ASH the green back of daisies with Shading Green and 
Copenhagen Blue. Touch the shadow side of daisies 
with Violet and a little Brown Green. Centers with Yellow 
Brown and Green. The heavy band with Copenhagen Blue. 
Background for second firing—Wash background with 
Copenhagen Blue and a little Yellow, then touch up flowers, 
washing Yellow over center,of daisies and touch in the 

strong places with Shading Green. 
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PITCHER—C. S. BABCOCK SALT AND PEPPER—C. S. BABCOCK 
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CLOVER—JEANNE M. STEWART 


CLOVER 


Jeanne M. Stewart 


HE following palette may be 
used for painting this design: 
Yellow Green, Turquoise Green, 
Brown Green, Shading’ Green, 
Lemon Yellow, Yellow Brown, 
Ruby Purple and Stewart’s Rose. 
Lay in the flowers in simple 
washes with Rose, shading with a 
mixture of Rose and _ one-third 
Ruby Purple. 

Wipe out a few petals with 
small pointed brush and add a few 
in darker pink. 

The leaves are principally blue 
greens and cool in color. 

Background should kept 
light except in depths under blos- 
soms, in which warm greys and 
greens are used. 

In addition to palette mentioned 
above, Stewart’s Grey and Pom- 
peian is used. 

For second fire add detail in 
flowers with Ruby Purple, and in 
leaves with Shading Green and 
Brown Green. 

£ 
BOWL. 
K. Cherry 


RACE in design, then paint 

special oil very thin over 
flowers, bands and in bloom of bud. 
When dry enough dust with mix- 
ture of two parts Copenhagen Blue, 
two parts Deep Blue Green, one 
part Apple Green. 

Then oil buds, stems and leaves 
under the flower and dust with one 
part Apple Green, one part Deep 
Blue Green. 

Second Fire—Go over the same 
parts as in first fire dusting over 
blue with three parts Copenhagen 
Blue, one-half part Apple Green, 
one-half part Deep Blue Green. 
For the green use four parts Sea 
Green, one part Copenhagen Blue. 

Third Fire.—Oil all over bowl 
and padit. Dust with Copenhagen 
Grey with just a touch of Deep Blue 
Green and Albert Yellow added. 

Bands may be added inside of 
bowl if desired. 

£ 
CUP AND SAUCER. 
K. E. Cherry 


RACE in design and lay it all 

in flat gold. Second Fire— 
Put a thin wash of Yellow Brown 
Lustre back of design and on han- 
dle, a touch of Yellow Red in center 
of rose; touch up gold where it is 
needed. 
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BOWL—K. E. CHERRY 
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POTTERY CLASS. 
Frederick A. Rhead 


IQUID underglaze colors supply the pottery decorator 
with a palette that is at once fascinating and simple. 
They are cleanly, they need no special preparation or 
grinding; they demand no particular technical knowledge, 
and can be applied to any kind of biscuit or clay wares. It 
is impossible to shade in these colors as they dry perfectly 
flat and even. If an attempt is made to graduate the tone 
from dark to light, or light to dark, it will be found that 
when fired the graduation is imperceptible, and the surface 
will show level and even. This is really a great advantage, 
because it forces the user to confine himself (or herself) to 
purely conventional designs, while the tints are so soft and 
suave that almost any combination will be harmonious,— 
indeed it is difficult to juxtapose these tints discordantly. 
Another great advantage is the ease and precision with 
which a white line can be obtained, and the clean, sharp 
edges which can be got without hardness. The design should 
be carefully sketched on the piece, and then outlined in 
lamp black, mixed with turpentine and fat oil. It must be 
clearly understood that everything done in this mixture of 
lamp black will eventually appear white, as it is in fact, a 
species of stencil, or “stopping out’’, such as is applied in 
etching, and stencilling for groundlaying. When the pattern 
has been carefully traced in lamp black, the parts of the 
decorated article which are to remain white must be covered 
with the lamp black, or if not covered, a fairly wide band 
should be painted all round the outside of the design, to 
prevent the liquid colors from staining the ground. Over 
this the liquid colors must then be applied. In firing, the 
lamp black burns away leaving the place where it was ap- 
plied perfectly white, cream, buff, or whatever color the 
ware happens to be. 

It will be seen, then, that the lamp black is a stencil or 
“resist”? and that it must be so applied that it does not itself 
constitute the design, but the white lines dividing it, and the 
design should be so planned that the general masses should 
be spacious and simple. Any diaper or ‘‘filling,’’ such as 
scale work, keys, conventional leafage, etc., if traced in the 
lamp black, shows a white line pattern of such precision 
that it would be impossible to execute in the ordinary method 
of ‘“‘picking”’ in, without infinite pains and labour. 

After the design has been filled in with the liquid colors 
the article should be fired in an ordinary enamel kiln. The 
piece is then dipped, or glazed with an atomizer, and fired 
in a glaze kiln. A great range of liquid underglaze colors 
is possible, but a palette of six or seven tints is sufficient 
for any ordinary purposes. This may comprise: Lilac, 
Turquoise, Grey Brown, Yellow, Chamois, Blue, Grey Green. 
All these colors are soft and filmy, giving restrained effects 
resembling the Copenhagen porcelain. If any definite or 
dark effects are wanted, such as touches of deep brown, blues, 
or black, a second or third coat of color may be applied, but 
the piece must be fired in the overglaze kiln every time this 
is done. 

This is a type of decoration especially suited to table or 
tea wares, and in the examples illustrated the following 
schemes may be effectively employed. Intea cup No.1 the 
border of small squares is chamois, which can be washed all 
over and the squares painted on top in grey green. The 
oblong forms can be done in grey brown, and the small 
dark squares in ordinary underglaze black or Canton Blue, 
which must, however, be mixed with water and a little 
mucilage together with a touch of glycerine or maple syrup. 


An attempt has been’ made to give interest to the 
handles, which are too often slighted, or treated in a stereo- 
typed fashion. The handle to No. 1 is grey green, chamois 
and black. No. 2 is turquoise with blue squares, white 
rosettes, with the dark patches below in underglaze chocolate. 
The handle is chocolate, turquoise and blue. No. 3 is 
turquoise, with grey green trees and chocolate stems; the 
handle is grey green. No. 4 has a lilac band, with the 
spandrel shaped panels in blue, with chocolate stems. The 
handle is grey brown. No. 5 has a turquoise band with 
clouds in chamois. ‘The trees are grey green and the little 
triangular trees at the bottom of the cup are in grey brown. 
The handle is carried out in the same scheme. No. 6 is all 
in lilac, with the dark patches in grey brown. No. 7 1s 
lilac, grey green, and grey brown, with the handle in grey 
green. In No.8, the beetles are blue, and the upper parts of 
the squares are grey brown and the lower part lilac. The 
strip at bottom of the square is brown and the handle blue. 
No. 9 is yellow, chamois, grey brown and grey green. The 
handle is done with the last named color. ‘This method of 
decoration is especially suitable to monograms, which 
might, by-the-way, be more usually and effectively employed. 

er 
PLATE DESIGNS (Page 49) 
Treatment by Jessie Bard 
N° 1—QOutline design in Black. 
Gold. 

Second Fire:—Thin wash of Violet on petals of daisies 
toward the center; Albert Yellow for centers shaded with 
Yellow Brown. 
with Banding Blue. Leaves, Moss Green, Shading Green 
and a little Black for the shadows. Retouch Gold. 

Nos. 2 and 3—Outline design with Copenhagen Blue and 
Banding Blue. Dark part of design in Gold. 

Second Fire:—Paint thin wash of Fry’s Special Oil over 
design and dust with three parts Banding Blue, one part 
Sea Green, one part Copenhagen Blue. 

Third Fire:—Oil over entire border except gold, and 
dust with Pearl Grey to which has been added a little Deep 
Blue Green. 

No. 4—VDark part of designin gold. The darker grey is 
painted with one part Shading Green, one Yellow Green, 
one Copenhagen Grey. The light grey, two parts Apple 
Green, one part Lemon Yellow and a little Violet. 

VERBENAS (Page 6!) 
Treatment by Jessie Bard 
S‘ ‘TCH in design, then paint in the dark red ones with 

Blood Red and a little Ruby Purple; then paint the 
medium tones with Violet No. 2 and Blood Red, the light 
ones with Rose very delicate. Paint the bowl with Copen- 
hagen Blue. Add Yellow Green in the lights; shadow side 
of bowl Yellow Green, Grey for Flesh; to this add Copen- 
hagen Blue in the very dark touches. ‘The shadow on the 
table 1s Copenhagen Blue and a little Yellow Brown. 

Fire this, then wash background in first with deep Blue 
Green, Yellow and violet; the table use Yellow Brown very 
thin and shade with Violet No. 2. : 

Then retouch flowers by washing some of the dark 
colors on shadow side. The stems are Blood Red and a 
little Violet; the little touches in flowers are Yellow Brown; 
the leaves are Yellow Green and Brown Green. Wash a 


Paint all bands with 


little of Yellow Green into the reflected lights in bow]; in the 
deep touches a little Shading Green may be added. 


Forget-me-nots, Deep Blue Green shaded _ 
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WHITE ROSES 
ge eee the design. Paint the shadow leaves with 

Copenhagen Blue, Apple Green and Violet; , the 
shadow sides of white roses are Violet and Copenhagen Blue. 
The yellow in roses is Lemon Yellow; the dark centers are 
Yellow Brown. 

Second Fire—Wash in background with Copenhagen 
Blue and Lemon Yellow. Shade the leaves where it is 
necessary and touch in the darker stems and touches in 
roses with Blood Red and Violet. 

YELLOW ROSES 

The shadow leaves are painted in with Blood Red and 
Yellow Brown, the light leaves with Moss Green and Lemon 
Yellow; roses with Lemon Yellow, Albert Yellow, with 
touches of Yellow Red in center. 

Second Fire—Wash in background with Lemon Yellow, 
Blood Red and Violet. Strengthen the shadows in roses 
with Yellow and Brown Green. 

PINK ROSES 

The shadow leaves are painted in with Violet No. 2 
and Copenhagen Blue. The light leaves are Apple Green 
and Lemon Yellow. The roses are Fry’s Rose painted light; 
stems, Blood Red and Violet. 

Background—Copenhagen Blue, Deep Blue Green. 

Second Fire—Touch up roses with Blood Red and Rose 
for deeper tones; the shadow side use Violet and Blood Red. 

RED ROSES 

Paint shadow leaves with Violet and Blood Red; the 
light leaves with Moss Green and Yellow; the roses are Ruby 
and Blood Red. 

Second Fire-- Background, Violet and Yellow and a 
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ROSE PANELS (SUPPLEMENT) 
K. Cherry 


little Brown Green. ‘Touch roses with Ruby and washes of 
Blood Red, a little Carnation in reflected lights. | Touches in 
leaves with Brown Green and Moss Green. Stems with 
Blood Red and Moss Green. 


WATER COLORS. 


WHITE ROSES 

Sketch roses in, then wash a grey background in 
made of Yellow, Cobalt Blue and a touch of Red, then 
paint the shadow leaves in with a darker tone of Grey, 
using the same mixture except that you use Payne’s Grey 
instead of Cobalt Blue. Take a clean brush, moisten it 
and wash some of the background color over shadow side 
of roses. Leaves, Hooker’s Green and a little Yellow. 
Touch center of roses with Lemon Yellow and Ochre No. 2. 
Red touches in stems are Carmine and the Grey mixture. 

YELLOW ROSES 

The same grey mixture for background is washed in 
back of roses with a soft grey, shadow leaves are Payne’s 
Grey and Carmine with a touch of Yellow. Roses, Gamboge, 
centers of roses, Burnt Sienna. 

PINK ROSES 

Wash in the grey background; shadow leaves are Cobalt 
Blue and Payne’s Grey. Leaves, Payne’s Grey, Yellow and 
Hooker’s Green. Roses, wash in with Rose Madder, put in 
shadows with Carmine and a little Colbalt Blue. 


RED ROSES 
Wash in the grey background. The dark shadow 
leaves are Payne’s Grey, Hooker’s Green and a little Carmine. 
Wash in the roses with Carmine, the bright touches with 
Vermillion. Leaves are Hooker’s Green and Gamboge,; 
darker shadesinleaves are Lemon Yellow, Hooker’s Green 
and the grey mixture. 


OVERGLAZE PLATE, FULL SIZE SECTION—AGNES BENSON 
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OVERGLAZE PLATE—AGNES BENSON 


DOGWOOD (Page 47) 
Treatment by Jessie Bard — 


UTLINE design carefully with Grey for Flesh then fire. 
Second Fire—Oil the whole background, dust with 

Pearl Grey, three parts, Grey for Flesh, two parts. Wipe 
out flowers with cotton on a stick, then paint in flowers 
shading them toward centers with Violet and a little 
Grey for Flesh. Paint stamens with Yellow and Yellow 


Brown. 


_ Third Fire—Paint leaves with Grey for Flesh and a 
little Yellow Green. ‘Touch up any part of flowers which 
may be necessary. Stems paint in with Grey for Flesh and 
a little Blood Red. 

If a fourth fire seems necessary oil the whole vase and 


dust with Pearl Grey, three parts, Lemon Yellow, one 


part. 


OVERGLAZE PLATE 
Treatment by Jessie Bard 
ARK part of design painted with one part Fry’s Aztec 
Blue, one-half part Banding Blue, one-half part 
Pearl Grey. Outline flower form with same. 
The darkest grey, two parts Banding, one part Aztec 
one part Copenhagen Grey. 
The grey back of flowers, one part Aztec Blue, one part 


Copenhagen Grey. 
Second Fire—Oil all over plate and dust with Pearl 


Grey and a little Sea Green. 
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PUFF BOX—G. R. MONRO 


ISK on knob of lid orange, made by mixing Carnation 
and Yellow. 
Wing on side of disk Yellow Green and Carnation alter- 
nately. 


MUSTARD DISH— 
ELEANOR J. CHADEAYNE 


Treatment by Jessie Bard 


IKAVES, one part Lemon Yel- 

low; one part Apple Green, 
a little Violet No. 2. For out- 
line of leaf add Shading Green. 
Flowers and buds in Albert Yel- 
low with a little Yellow Brown. 
Bands in Green and Gold. 


Circle on lid beneath knob and circle around extreme 
bottom of box Yellow Green; narrow bands leading into 
stems of lotus flower Olive Green and Royal Green mixed. 

Lotus flowers, the above Green, Yellow Green, Carna- 
tion and gg Yellow. 

Yellow Green in conventionalized beetles, except in 
top of hind leg; use Red there. 

Deep blood red borders. Gold in rim of box where 
lid fits. 

Background of Yellow Red, pale. 
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ROSE PANELS—KATHRYN E. CHERRY 


COPYRIGHT 1910 
KERAMIC STUDIO PUB. CO. 
SYRACUSE, N. Y. 


4 
q 
$i 
cs 
= 
~ 
a 
2 


7 
3 2 
4 a 
4 
a 
* 
: 
* 
2 
. 
4 ag 
a 
; “3 
ig 
: a 
ng 
é 
a 
+ 
— 
< 
& 


if 
\ 


(9¢ 28ed : 


* 
* 
q 
g 
J 
‘ 
4 “ 4 ¥ 
f 
a 
o 


KERAMIC STUDIO 


DESIGN FOR BOWL--MARTHA FELLER KING 


Yettow-Pin k 
| 


| GREEN 


ED 
ARK [5REEN 


BLACK 


Treatment by Jessie Bard 


HIS bowl is very pleasing carried out after one of 
Mrs. Mason’s color schemes as follows: : 
Tint the band and darkest spots of the design Black, 
after a careful tracing has been made. 7 
Tint Banding Blue evenly for the middle tone of grey. 
For the light grey use thin wash of Sea Green or Russian 
Green. When dry dust the entire tint with Persian Blue. 
Second Fire—Tint entire bowl with Chinese Green and 
dust with same. 
Third Fire—Tint and dust theentire bowl with PearlGrey. | 
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| APPLE BLOSSOMS—TEANA McLENNAN (Treatment page 64) Z 
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PORTRAIT OF THE DAUPHIN--MME. VIGEE LE BRUN 


MINIATURE PAINTING ON IVORY 
Mrs. Adelaide Alsop-Robineau 


LWAYS be careful in selecting your ivory. 
piece that isneither too thick nor too thin. If it is too 

thick it is liable to warp, if too thin it may break. Select a 
piece transparent enough to show the general outlines of a 
photograph placed behind it, but not so thin as to show de- 
tails, or look dark in streaks. The grain should run ina V, 
leaving a clear unveined space about where the head and bust 
would come. The color should be a pale cream or cream 
white unless you wish to paint a dark subject, when a darker 
tone is desirable. ‘The next thing is to prepare the ivory for 
painting, which is done by rubbing the ivory “ ’round and 
‘round”’ on a flat surface covered with powdered pumice. 
When the ivory has lost its shine and feels velvety to the 
touch it is ready touse. For painting you will need Winsor 
& Newton’s flat sable water color brushes, 0, 1, 2, 3, Yellow 
Ochre, Rose Madder and Cobalt Blue—sometimes Ultra- 
marine. These colors will be all that are necessary until the 
flesh is almost finished—for blondes, nothing else—for darker 
touches in the finishing, Purple Madder and Indigo will be 
found useful, and such colors as you may wish to use in 
draperies, backgrounds, etc., can be made from these with a 
few additional colors such as Gamboge, Indian Yellow, Ver- 
million, Carmine, French Blue, Hooker’s Green I and II. 
Browns should be made by combining red, blue and yellow. 

For children, Ultramarine is more satisfactory than 
Cobalt as it gives more delicacy to the complexion. No 
medium except water; other preparations such as gum 
arabic, etc., are injurious, causing the paint to crack. If the 
color rolls up on the ivory, the pumice has not been used 
sufficiently. 

First sketch the head lightly with Cobalt Blue, mix a 
soft grey from Cobalt with a touch of Ochre and Rose Mad- 
der, with the No. 5 brush. Wash in the background using 
quite a little water and working in more of the Rose Madder 
and Ochre on the darker side. For the face make a mixture 
of Ochre and Rose Madder, a little more yellow than red for a 
flesh tone, and put a thin wash over al! the parts in the high 
light, making it a little darker for the shadow parts. For the 
hair use some of the same mixture as used in the background, 
making it bluer in the high lights and warmer in the shadows. 

Put a little clear Rose Madder on the cheeks. Then 
with the Ultramarine put in the delicate shadows on the light 
side of the face using a smaller brush, and modelling as you 


Pick out a 
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go. Keep the whole effect rather bluish in the shadows until 
the last when the darker shadows can be warmed with Rose 
Madder and Ochre, a little Cobalt may be used on the shadow 
side of the face. Go over the whole face with each brush, 
first with the large brush and finally with the smallest, being 
careful not to use too much color. Keep everything very 
light until the last. 

Do not work over any spot, touch it and leave it, work 
on some other place and return to it when it is dry, otherwise 
you will pick up what you have already done. Always touch 
lightly. Work up the hair with the same three colors, and 
toward the last darken with a mixture of Purple Madder, 
Ochre and Indigo. Purple Madder and Indigo make a good 
substitute for black in the pupils of the eyes. For modelling 
the lace use Blue, with a touch of Ochre, working in a little 
Rose Madder in the deeper shadows. You may use any com- 
bination of color you wish on the clothes. Wash in all colors 
as far as practicable, then go over with smaller brushes, 
either in strokes or by pointing until the entire surface 
seems smooth and even. Lift out any dark spots with the 
tip of a clean, moist brush and fill in with the proper shade. 
A needle fixed on a stick will be useful to remove dust and 
superfluous color. 

Do not work over the miniature too much or you will 
take out the life. Rather let a few of your brush strokes 
show. Never use opaque white unless as a last resort; the 
beauty of ivory is its transparency of color, and opaque 
white is lable to make everything muddy except with the 
most experienced artists. As you become more at home in 
the work you can take greater liberties with your colors and 
technique, but it is safer at the start to be strictly conserva- 
tive. 

APPLE BLOSSOMS (Page 63) 


Treatment by Jessie Bard 


AINT strong shadow leaves with Violet No. 2 and Blood 
Red and a little Shading Green. The light leaves, 
Apple Green and a little Lemon Yellow. Flowers, Blood 
Red very thin so that they are a delicate pink. Centers of 
flowers, Lemon Yellow and touches of Yellow Brown. 
Stems, Blood Red and Violet No. 2. | 
Second Fire—Tint background with Yellow, Sea Green, 
Violet and Copenhagen Blue. Strengthen the green leaves 
with Shading Green very thin. The flowers are washed over 
with Rose very little and heavier toward the edge of blossoms. 
Around the yellow stamen wash Violet very delicately. 
Thin wash of Yellow Green over light leaves and shade the 
the darkest sides with Shading Green. 


ANSWERS TO CORRESPONDENTS 


A. B.—*‘All gold as background”’ refers to all the dark part of design 
with the exception of the flower and leaves, and the gold outline below handle 
are the lines that are around the bottom of the cream and sugar. ‘The treat- 
ment for Columbine study is given in another article in this column. 


D. Y.—You will find instructions for applying and enlarging design in the 
May number of KERAmic Stupio in “Answers to Correspondents” column. 
Place a line as straight as possible from top to bottom of hat pin, hold it 
directly in front of you to see if it is true. Take a narrow strip of paper and 
get the exact measurement around the bulge of the pin, now fold this paper 
very carefully in six equal parts, hold it against the hat pin and place a mark 
on it at each sixth of the paper, then draw a line from center of top to each 
mark in the bulge. For jewel box use same directions as given in the article 
referred to, 


N. H.—The gold edge would be very pretty on the panel. ‘Tint the bot- 


tom of bon-bon some plain color that will harmonize with the color you use 
For dark on cup and saucer use two parts 


for background for the figure. 
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Dark Blue and one part Deep Blue Green. For the light band going through 
the dark part use a thin wash of Deep Blue Green and outline it with Shading 
Green and a little Deep Blue Green mixed. The remainder of light part 
paint an ivory tone. Roses can either be painted a delicate pink or white. 


The cup design on page 230 of the March number of the KErRAmic StTupDIOo 
would be a good design for the fernery. 


Mrs. R. M. G.—The silver can be remedied by going over it with Has- 
burg’s White Gold; it is best to put a thin wash of it on twice. 


For berry 
border in June number: 


Outline in Black. Second Fire—Paint berries with 
flat wash, Yellow Red on light side and Blood Red on shadow side. Leaves— 
Shading Green for shadows, Deep Blue Green for lights. Bands, Black. 
Third Fire—Oil all over with Fry’s Special Oil and pad it, when partly dry,, 
dust in a mixture of dry colors of four parts Pearl Grey, one part Brown Green, 
one-half part Fry’s Meissen Brown. Wipe out berries and fire. For Violet 
Border—Outline Black. Violets—Paint in flat wash of violet and a little Deep 
Blue Green; the dark spots and stems, two parts Brown Green, one-half part 
Yellow Brown. Leaves and bands, three parts Moss Green, one part Violet 


65 


and a little Black. Second Fire—Put a thin wash of Pearl Grey, to which 
has been added a very little Violet, over the entire border. Pitcher by A. F. 
Snyder: Spray of flowers may be outlined with raised paste or black outline, 
as preferred; bands in Gold, the line on either side of handle in Gold. Tint 
entire pitcher except the panels with a thin wash of Sea Green or Russian 
Green. Second Fire—Cover paste with gold; fill forget-me-nots with pale 
pink enamel, using.a Carmine or Peach Blossom to color the white enamel. 
Leaves, add a little Apple Green and Yellow to white enamel. 


L. S—Treatment for grape design in February, 1906, KERAmMIC STUDIO. 
Trace in design and outline with Fry’s Grey for Flesh or Black. Paint grapes 
with flat wash of two parts Copenhagen Blue, one part Banding Blue, one part 
Pearl Grey. Leaves, one part Shading Green, one Sea Green, one Copen- 
hagen Blue, one Pearl Grey. Stems, Violet and a little Blood Red. Second 
Fire—Oil all over surface with special oil and pad until it tacks. Let stand 


until nearly dry and dust with Pearl Grey with a little Deep Blue Green added. 
Third Fire—Touch up with same color as first fire. 


ROSE PLATE—K. E. CHERRY 


+ binge E rose with a line of raised paste with the dots 
at corners as indicated. Leaves are made solid of 
paste, stems, a line of paste; band next to design, a row of 
paste, dots almost touching each other; edge of plate flat 
gold; small lines forming background, flat gold. 

Second Fire—Cover paste leaves with green gold, all 


other paste with Roman gold; thin wash of Yellow Lustre 
thinned with lavender oik over the roses; a heavy touch of 
Yellow Brown in center of rose. Background around rose 
in dots of light blue enamel, made of hard white enamel with 
a drop of fat oil of turpentine and enough Russian Green to 
make a turquoise coloring; thin with turpentine. 
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ROSES IN BANDS (Page 50) 
K. Cherry 


AINT in leaves with Apple Green and Grey for Flesh 

roses with Fry’s Rose, very delicate. The bands; 
with Grey for Flesh. 

Second Fire—Wash background with Albert Yellow 
and a little Grey for Flesh; touch up the roses with violet 
No. 2 and Blood Red on shadow side. Deepest touches 
around flowers, Violet No. 2 and Grey for Flesh. 


£ 
FORGET-ME-NOTS (Page 48) 

K. E. Cherry 
a in leaves with Copenhagen Blue and Lemon Yel- 
low. Flowers with Deep Blue Green, the darker 
ones with Violet and Deep Blue Green; centers with Yellow 

Brown. Bands with Copenhagen Blue and Apple Green. 
Second Fire—Wash background with Sea Green very 
thin. Touch up flowers with a little Banding Blue; stems, 

Violet and Apple Green. 


DESIGN FOR UMBRELLA HANDLE (Page 53) 


Treatment by Jessie Bard 

RACE in design, outline the top with Fry’s Grey for 

Flesh, the bow-knot on the side with Banding Blue 
and the roses with Blood Red and a little Violet, leaves, Grey 
for Flesh. Fillin the lion with gold and also the band around 
it, the small dots and band around the bottom. 

Second Fire—Background back of lion, Banding Blue 
and a little Sea Green painted on very light. Leaves and 
ribbon on the top, Moss Green, a little Shading Green and a 
touch of Violet; wreath and upper band at the bottom, two 
parts Brown Green, one part Yellow Brown. Ribbon on the 
side, Deep Blue Green and a little Sea Green or Russian 
Green; roses thin wash of Pompadour or Blood Red using it a 
little heavier in the center of roses. Thin wash of Yellow 
Brown for background on the side and a very thin wash of 
Albert Yellow for background on the top. 


HERAMIC STUDIO 


CALIFORNIA KERAMIC CLUB 


HE following members were elected to fill the offices of 
the California Keramic Club of San Francisco, Cali- 

fornia, for the ensuing term: President, Miss Helen O’Mal- 
ley; First Vice-President, Mrs. R. V. Bateman; Second Vice- 
President, Miss Emily Hesselmeyer; Treasurer, Miss L. O. 
Willett; Secretary, Mrs. Ek. E. Harvey; Executive Board, 
Miss Minnie C. Taylor, Mrs. Joseph Peltier. 

The Club will hold their annual exhibit this year at the 
Palace Hotel early in December. 
| Mrs. E. E. HARVEY, Secretary. 


CLUB NOTE 


The Denver Keramic Club held its twenty-first annual 
exhibition in the Brown Palace Hotel, May 17th, 18th, and 
19th. The work shown was an advance on that of former 
years. In this progress the KERAmIC StupIo has wonder- 
fully assisted. The attendance by the public was good and 
the interest keen. The Club now adjourns until October. 


STUDIO NOTES 


Mary Alley Neal, 1425 Broadway, New York, will 
open her studio, August ist, after a sketching tour in the 
Berkshires. 

Nettie Spoor Hanauer, Chicago, has removed _ her 
studio from the Auditorium Building to 741 Fine Arts 
Building. Lesson days, Tuesdays Thursdays and Saturdays. 


Mrs. A. A. Frazee, of Chicago, has recently removed her 
studio to 1105 Auditorium Tower next to that of F. B. Aulich. 
The studio will be open all summer. 


Mrs. L,. Vance-Phillips has made extensive preparations 
for her work at Chautauqua this coming season. She will 
have as her associates, Miss Laura Overley and Mrs. Georgia 
Pierce Unger. Mrs. Phillips will, as usual, devote her per- 
sonal attention to the classes in portraits and miniatures. 


F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA. PA. 


Uidest Vanulscturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln ~ - 


The best in the market in regard to 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8? inches in diameter, turning on 
steel pivot. Price $12.00 


Send for illustrated catalogue Vol, 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs. 

Write to them for Catalogues Vol. 30 #& 
and 32, 


St. Louis, Mo. Philadelphia, Pa. 


Baltimore, Md. | 


COOVER’S 
GOLD LETTERS 


A NEW IDEA 


“PURE Roman Gold Letters, Monograms and 

Conventional Designs ready and easy to apply. 
Send 30 cents for set of samples, descriptions, and 
illustrated catalogue. Address 


LINCOLN, NEB. 


Ask your Dealer. 


F. G. COOVER, - 1428 G Street, - 


DISTRIBUTED TO DEALERS BY 


| FAVOR, RUHL & CO., New York, Chicago and Boston 


The Railsback-Claremore Co. 


505 Union Street 
Seattle, Wash. 


322 West Fifth Street 
Los Angeles, Cal. 
You can always rely on finding the very latest and best in 
KERAMIC ART when you trade with us. Our catalogue which 
we are pre-aring will contain everything desirable wo be found 
in the potter’s art. It will be ready in August. It’s yours for 
the asking. 


‘Everything for the China Decorator’’ 


When writing to advertisers please mention this magazine 
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IN PREPARATION 


% HANDWORK IN WOOD 


By WILLIAM: NOYES 


Assistant Professor of Industrial Art, Teachers 


College, New York City 


This is the best book on woodworking ever written for teachers. 

In some respects it is the most notable book on woodworking 
ever written for any purpose. It is the result of extensive 

. research and long experience in teaching and in training teach- 
ers. It is such a comprehensive and scholarly treatment of the 

5 subject that we believe it will become the one book of reference 
which teachers of woodworking will feel that they must always 
have athand. It is admirably illustrated with photographs, and 

; numerous pen drawings by Anna Gausmann Noyes. Price $2.00. 


PRE-PUBLICATION OFFER 


Until July 1st orders will be entered for this book on receipt of 
$1.75 cash, or with one year’s subscription to the Manual Train- 
ing Magazine, ($2.00--$1.50—=$3.50) for $3.10. 


AME 


THE MANUAL ARTS PRESS 


PEORIA, ILLINOIS 


IL. CO. 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands o, 


CERAMIC COLORS 


We desire‘ bulk’ business, and 


do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


_ saucers, plates, bowls, and 
_ all kinds of pieces. Each 


113 Auditorium Building, 


2 different series, each 
containing 6 flower plates, 
all in colors with diree- 
tions. Per series of 6 
plates, 40c., mail lec. 


2 different series, each 
containing 6 fruit plates in 
color and directions. Per 
series 40c., mail le. 


4 different series, each 
containing 6 conventional 
decorations, cups and 


series of 6, 40c., mail Ie. 
Directions with every one: 


| INSTRUCTION BOOK, THE TEACHER OF CHINA PAINTING 


A Thorough Book Without Nonsense. 75c., mail 4c. 
Campana Goods [are ‘sold {by ‘all Dealers. Catalogue{6c. 


D. M. CAMPANA, 


CHICAGO 


The “FOCHT” 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 

reventing any loss of heat. 
he outside of Kiln always 
remains cold. 
Yo Firing pot is made of 
special heat-withstanding 
steel, the lower half of kiln- 
pot being constructed of 
a heaveier material than the 
upper. 

i i The door is swung on a 
davit—-which does away with 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
Send for circular and price 
fist. 


L. REUSCHE & CO. 


Sole Agents for the United States 
{2 BARCLAY STREET NEW YORK 
COLORS CHEMICALS OXIDES 


WS SS 


SS 


near Broadway 


For Decorators of China, Glass and Enamels 


When writing to advertisers please mention this magazine 
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THE ART INSTITUTE 
Art School of Chicago 


W. M. R. FRENCH, DIRECTOR 
N. H. CARPENTER, SECRETARY 


SCHOOL ALL SUMMER 


THE ART INSTITUTE 
ART SCH@L 
of Chicago 


CERAMIC DEPARTMENT 


EVELYN BRACKET BEACHEY - - INSTRUCTOR 


SEND POR INFORMATION 


RALPH HOLMES - REGISTRAR 


The Art 


DEPARTMENT J CHICAGO 


AERAMIC STUDIO 


NE 
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HIGGINS’ 


| Are the Finest and Best InKs and 
 Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHFS: CHICAGO, LONDON 


| PHOTOGRAPHS BURNED IN CHINA 


(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F. J. H. Abendroth, - 415 East 9th - 


Kansas City, Mo. 


WHITE CHINA 


And China Decorating Materials 
CELERY 
One doz. in Box 

40c. doz. by mail 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


SEND FOR 
FCATALOGUE 


MANUFACTURERS and IMPORTERS of ——— 
HIGHEST GRADE 
-f- 

; COLORS AND MATERIALS & 
4: for China and Glass Painting. gs 
x China Colors in vials and tubes. 5 
. China Colors by the pound or ounce. t 
$- Vials and Corks for dealers and teachers see 
bottling colors. 
% Finest French Camel hair Pencils. % 
Pure Oils and Mediums. Pad 
es All other Materials for China and Glass painting. rs 
Colors and Materials 
$ for Oil and Water Color Painting pes 

Write for Illustrated Catalogue containing instructions 

ne: how to mix and apply China Colors. n° 
-f- 

45 Murray Street, NEW YORK. : 


i| 
i} 
ii] 
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/ 


Made from Pure Gold—Unexcelled in any respect. 
Regular Size, per slab, 80c. Large Size, per slab, $2.00 
Liberal Discount to Dealers and Teachers 


(REGULAR SIZE) 


Vitro Water Paste in tubes 


Dry Water Paste in powder 
A. La Croix & Co.’s French Paste 
Wenger’s English Paste 


x 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO 


IDEAL CHINA KILNS 


Patented 1904 


These Kilns are of such 
simple design and con- 
struction and so easy to 
that 


the novice can 
succeed with them 


and 
they are so 


\p 
durable, economical and 
quick in operation 
that they are also the best 
kiln offered for the 
professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


OUR I5 PIECE MORENO 


$3 Tea Set for $1.25 if you also send 

20 names of decorators or jteachers, 

for photo of Moreno and ‘Mona 
are, 


We still send 6 Celery Dips |FREE 
for 20 names of ,Teachers ‘or, Decorat- 
ors, Postage 6 cents. 
AUSTRIAN POTTERY CO., 

EAST LIVERPOOL, OHIO. 


$3.50 


For 8-inch Band- 
ing Wheel if you 
also send 20 names 
of China Paint- 


ers. 


Well Known 


For China 
a 


The Best Quality 
Finely Ground 


| | ; 


Brushes and iediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 


1104 Auditoriagm Tower 
CHICAGO, - ILLINOIS 


To the Teacher 


We have a Special Offer to make which will be of inter- 
est. If you teach, write us stating the number of _— 


We are Offering 


Twenty-five Dollars in Gold 
for a Single Hand Painted Plate 


IF YOU PAINT, DROP US A POSTAL AND WE WILL TELL YOU MORE 
ABOUT THIS OFFER. ALL ARE ELIGIBLE. NO RESTRICTIONS WHATEVER 
The Bayless Sons Company, Muncie, Ind. 


OUR TRIPLE VAPOR OIL 
gives the best results in China Painting 


Two of our books and one yearly subscription 
to Keramic Studio for $9.00 
KERAMIC STUDIO PuB. Co. 


FRANKLIN HALL 


Successor to JAMES F. HALL 


manuractuere or FFALLSROMANGOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St.. PHILADELPHIA, PA. 


ED 


THE IMPROVED WILKE CHINA KILN 
Manulactured by 


Lavelle Foundry Co, - - Anderson, Indiana 
Write for catalogue and price list 


When writing to advertisers please mention this magazine 


‘ 
Ay 
: 
ce 
| 
rns 
1 ‘al : 
& 
| 1 
— 
— 
= 
| 
7 
f 
; 
7 AU ‘ ~ 
4 
i 4 Ses 
“ 
be 


Vill 


Miss Emilie C. Adams 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mre. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 
Lessons in China and Water Color Painting 
China decorated to order 


Studio 1388 W. La Fayette Ave. Syracuse, N, Y, 


B. B. Crandall 


Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 
Vance-Phillips’ Flesh Colors in Powder 


Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. V¥. Culp 
Mrs. R. ¥V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 


“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Summer Classes During July and August 
Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes in Conventional Design for Porcelain. 
{MPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. Heads, Figures, 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 


Studio: FOSTORIA, OHIO 


Mrs. A. A. Frazee 
CHINA PAINTING 


Studio 1105 Auditorium Tower Entrance on Congress St 
CHICAGO 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Nettie Spoor Hanauer 
Studio 741 Fine Arts Building, Chicago 


Enamels, Figures and Lustres on China 
Illumined and Tooled Leathers 


' Leather Craft Supplies Lessons 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors, Firing carefully done. Telephone Murray Hill 5937. 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


Mrs. S. V. Culp, 2601 Virginia St. 


Mrs. R. V. Bateman, 2601 Virginia St. 


FRANCISCO 
s. G. E. Dorn, 437 Powell St. 


Colorado 
DENV 


ER 
Miss Ida C. 1041 Acoma St 
Miss Berth endricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
Shesrast Art Studio, 608 13th St., 


Georgia 


ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


illinois 


CHICAGO 
i. n B, Beachey, 208 E, 46th St, 
M. Campana, Art School, Room 
Auditorium Bldg. 

Nettie Spoor Hanauer, Studio,§ 741 
Fine Arts Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. Entrance on§Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van seeet Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Auditor- 
ium Tower 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May McCrystle, 704 Marshall 

Field Building. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue. 
lowa 
DAVENPORT 


Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs, Alice Seymour, 4200 Harwood 


Drive. 
Maine 
BANGOR 
Miss Helen Russ Mae Quinn, 132 
Ohio St. 
Massachusetts 
BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 
Missouri 
ST. LOUIS 


Mrs. K. E. Cherry, Peoples University, 
University City 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 


Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave, St. Anthony 


ark. 
Klizabeth J. Stoner, 372 Minnesota St. 


New York 


BUFFALO 

Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine ‘Lenggenhagen, The 
Crown Studio, 17 Kast 59th Street. 

Alida K. Lovett, Lester Studios, 30 
Kast 57th Street. 

Mrs. Ada Murray Travis, Florentine 
—” 166 West 129th St. cor. 7th 

ve, 

Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Room D 

Miss M. M. Mason, 48 E. 26th St. 

Miss EK. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 

Osgood Art School, Miss A. H. Osgood 

rincipal, 120 W. 2ist Street. 

Miss Emily F, Peacock, 131 East 
29th street. Summer address, 637 
Roslyn Ave., Westmount, Mon- 
Canada. 

S. Evannah Price, at 23 West 
‘24th Street 

Mrs. L., Vance-Phillips, 13 Central 
Park West 

Nell Garner Prince, 336 West 95th St. 

Miss L. Evelyne Tronson, 1 East 40th 


Street 
- ~ Dorothea Warren, 36 West 25th 
treet. 
Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 401. 


Miss Wilhelmine Lenggenhagen 
Lessons in China, Oil and Water Color Painting 


The Crown Studios, - 17 East 59th St..- New York City 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between lsth and 19th streets. 


Porcelain Decoration and Design for al! Handicrafts. 
Gold in Powder Form unexcelled for the decoration of 
Tableware, 


SUMMER STU DIO— Edgartown, Mass., Island Martha’s Vineyard 


Frances Marquard 

2255 Broadway Cor. 81st St., Koom 27 

China and Water Color Painting—China Firing 
Class and private lessons, ‘Terms upon application, 


New designs and order work, 
Studio open all summer, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes { Water Color Painting 

Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 East 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Summer Sketch Class 


Rhoda Holmes Nicholls will teach in East Gloucester 
during July and August. Apply to her 


Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully arene and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 
Studio 336 West 95th Strect, New York City 
PHONE 3192---RIVER 


Studio open all summer _ Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


DESIGNS RENTED. COPYING, TWO DOLLARS A DAY. 
A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME MEpIuM- Samples Free 
CHINA COLOR AND MATERIAL CATALOGUE 


35 Years Experience 


405 Walnut Street. 


St. Louis, Mo. 


Arrie E. Rogers 
Design and its application to China and Leather Crajts 


STUDIO Friday and Saturday Classes 
625 Clyde Street 400 N. Washington St. 
Pittsburg, Pa. Butler, Pa. 


Phone 1723 J. Schenley 


Miss Edith Alma Ross 


New Studies in Water Color for Rent 


Porcelain Decoration and Landscape. Naturalistic and Con- 
ventional Studies. Special designs made to_ order. Studies 
sent on approval upon receipt of reference, Address 


Davenport, lowa 


312 E. Fourteenth St., - 


When writing to advertisers please mention this magazine 


e| 
3 
: 
j 
* 
= 
+ 
ws 
pry 
. 
4 
t 
33 
= 
| 
é 
‘ 4 
| 
‘ ‘ 
¢ 
| 
4 
it 
a 
- 
/ 


al- 


JK 


lo. 


sses 


‘on- 
1es 


wa 


Blanche Wan Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - 


Send for New Catalogue 
Lessons in China and Leather Crafts. 


For Rent. 
or Sale. 


Mrs. Alice Seymour 
Water Color Designs China 


Twelve conventional designs in water color, for various shapes, 
rent for $1.50 per week and ten cents postage. Catalogue on 
request. 


4200 Harwood Drive, -Des Moines, Iowa 


Joseph Schulze 
Instructions in China and Cut Glass Decoration 

Studio, 530 North 15th Street, Philadelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York, December 3, 1982. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 


Studio can be reached in 35 minutes from the city by takin 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 
formerly of Chicago, is now located at 
3504 Morrison Street, Portland, Oregon 
Classes in China Painting and Water Colors 


Original designs rented. Send for catalogue, Colors, white 
china, firing, hand wrought jewelry and art novelties, 


Stoner China Studio 


CLASSES or private lessons in CHINA; conventional design and 
naturalistic. 
ATERCOLORS from studies or nature. Figure painting a 
specialty. Personal instruction: ELIzABETH J. STONER. 


Stoner China Shop 


Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Minn. 


HERAMIC STUDIO 


Teachers’ Directory. 


Ohio. 

COLUMBUS 

Miss Mint M. Hood, 1092 E. Rich St. 

Mrs. Lurah C. Davis, 1143 Oak St. 
CLEVELAND 

Porcelain Art Shop, 357 The Arcade. 
FOSTORIA 

Ida M. Ferris 


Oregon 


PORTLAND 
Miss Jeanne M. Stewart, 3504 Morri- 
son Sereet. 
Miss Maud Iliff, 168 Tenth St. 


Pennsylvania. 


PHILADELPHIA 
A. B Cobden, 13 S. 16th St. 
Joseph Schulze, 530 North 15th st. 


PITTSBURG. 
Arrie E. Rogers, 625 Clyde Street 


Tennessee 
CHATTANOOGA 


B. B. Crandall, 310 Miller Building. 
WANTED—Copies of Sept. 1904 
“Old China.”’ State price. 

Keramic Studio Pub. Co. 


Send Your order 
now for the 16 numbers 
Palette and Bench 
Oct. 1908 to Jan. 1910 inclusive 
$3.50 postpaid 
Keramic Studio Pub. Co. 


We give a special price on com- 
bination of two or more Class Room 
books with subscription to Keramic 
Studio, Ask for details. 

Keramic Studio Publishing Co. 


IX 


Mrs. Gertrude T. Todd 
Design - Ceramics - Leather Craft 
Water Colors -_ Firing 


306 Studio Bldg., corner 9th and Locust Sts. 
Kansas City, Mo. 


Teleph 
Mrs. Ada Murray Travis 1183 Morningside | 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 

Out of town teachers may see in my studio in original designs 

and color schemes, over one hundred pieces of china in the natur- 


alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
Comports, Placques, etc. 


Instructions to teachers at reasonable rates. 


Miss Dorothea Warren 


Design - Ceramics - Leather Craft 
Water Colors - - - -  - Firing 


36 West 25th Street, New York City 


Mrs. L. Evelyne Tronson 


Classes in China Decoration 
Conventional Design Naturalistic Treatment 
Gold for Table Service 
1 East 40th Street, New York City 


Miss Emily F. Peacock 
131 East 29th Street, - - - - 
Summer address: 

637 Roslyn Ave., Westmount, Montreal, Canada 


WASHINGTON UNIVERSITY 
ST. LOUIS SCHOOL OF FINE ARTS 


37th Year Opens September 19th, 1910 
Fully equipped to give instruction in 


CERAMIC DECORATION AND POTTERY 


Design, Applied Arts, Drawing, Painting, Modeling, Bookbinding, :' 
Metal, Wood-carving, etc. 


For full information and free illustrated handbook apply tc 
E. H. WUERPEL, Director, St. Louis, Mo. : 
Skinner Rd. and Lindell Blvd. 


Special 


New York City 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 


COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Studio, 13 Central Park West - - - - 


New York City 


MRS. H. E. HERSAM 


165 Tremont Street, - - - . 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


Boston, Mass. 


Price |.ist containing ‘‘Hints on China Painting’”’ free on request 


13 South Sixteenth Street - - 
Special Agent for Keramic Studio Publications 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS to powder 7 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 


Agent for Revelation Kilns 
PHILADELPHIA, PA. 


YOU WILL GET THE BEST BARGAINS IN CHINA NOW 


while the assortment is most com- 
plete. The china is from regular 
stock with a reduction in price of 
over one-third in the selected lines 


~-on a few things one-half or more. 
Send for full illustrated catalog of 
Bargain China, No. 126 K. You 
can order all kinds of Art and Draw- 
ing Materials and Sketching goods 
of us. Our Self Centering Banding 
Wheels are most satisfactory and 
many are in use 

velling agents for Revelation 
China Kilns outside Cook Co., Ill., 
A. H. ABBOTT & CO., 76-78 Wa- 
bash Ave., Chicago. 


— 


“ARTO” Trade Mark. 
Self Centering Banding Wheel 


PAINTERS: If you want to get more merit into your painting, and 
CHINA » produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, paste for gold, matt colors, glass colors, liquid lustres and 
" «ths lazes. Over 70 mineral colors are described, explaining what each one is used for, the 
armentaine colors and the colors used for shading. Explains the best kind of back- 

round for various subjects, gives treatment for painting flowers, fruits, etc., explains 
igh lights, reflected lights, contrasts, shadows. how tochange coloring, and many other 
valuable suggestions. 


For beginners or teachers. Price 25 cents. 
KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired poone 
It can be burn 


me polished with burnishing sand, its brilliancy is unsurpassed. 


Send for catalogue and price list. 


Wanted artists and those interested in miniature work, to know I 
photograph and reduce to any size desired, Faces, Figures, etc., on 
china, and ivory, in light grey tones or sepia. — 
I make a specialty of finishing these photo prints in colors, and when 
finished are exactly like free hand work and a true likeness is the result, 
which is so much desired in miniature work, 


I make a special price to artists on the finished work and you make = 
a large margin for taking the order. < 


MRS. BERTHA WHITE. Studio 6220 Ellis Ave. 
CHICAGO, ILL 


shed 


ésired. Per box $1]; small box ©O cts. Dealers’ and Teachers’ Rates on 


application. 


Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 
Colors, Brushes and Oils 
Agent for Revelation China Hilns 

Washington, D. C 


White China for Decoration; 


608 13th Street Northwest - - - 


Do you want our index of the sixteen numbers of PALETTE AND BENCH, 


which we offer for $3.50, postpaid? Ifso, drop us a card. 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


When writing to advertisers please mention this magazine a 
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x HERAMIC STUDIO 
— W.A. Maurer, Council Bluffs, la. cAnnouncement 
340-342 BROADWAY 


Dorn’s Ceramic Supply Store 


Our New White China Catalogue (part one) will be ready for Free distri- 
bution about July Ist and part two August Ist. Bothare Free. Send in your 
name and address now and both Catalogues will be sent you immediately. We 
carry every brand of White China Manufactured and control exclusive patterns 
of our own design. As we are an Exclusive Ceramic Supply Store and deal ex- 
clusively in White China For Decorating wz have Everything and a few more 
for the China Decorator. These Catalozuzs will be Innovations typical of 
Western Progress and San Francisco Energy and worth saving. Remember 
your name and address will bring both Catalogues on specified time Free to you 


Dorn’s Ceramic Supply Store 


437 Powell St., San Francisco. Cal. 
Next to St. Francis Hotel 


a. WHITE CHINA for DECORATING 


«AND ALL KERAMIC SUPPLIES. 


LARGEST STOCK AND LOWEST PRICES, | FOR THE BEST RESULTS IN CONVENTIONAL WORK USE OUR 
DRESDEN IMPROVED aa 


a New catalogue will be mailed this summer. Send in your | go Centering Banding Wheel, 
name now if you wish a copy. Mailed free on request. a So ee eo 


‘ ‘ ‘ Enamels and Supplies of Highest 
All the latest things for Keramic work. We will also show uae 


‘ ‘ ‘ ‘ Card for special terms and Price 
several new and novel lines which we do not wish to advertise ea eee 


until that time. They will be a decided surprise to all decorators. nee 


A bsolutelv guaranteed and true 
Agent Revelation Kilns |§ Manufacturers Klondike Gold ae 


This famous ware in a wide variety of articles for use 
and ornament in white for decorating is sold by first-class 
dealers throughout the United States. 


WP Correspondence solicited from those who have difficul- 
7 ty in procuring ROSENTHAL CHINA from their lo- 
| cal dealer. Booklet ‘‘“FINE CHINA” sent free on 
request. 


GEO. BORGFELDT & CO. 


SOLE AGENTS FOR UNITED STATES AND CANADA 
SIXTEENTH STREET AND IRVING PLACE 


NEW YORK CITY 


When writing to advertisers please mention this magazine 
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CALL BUILDING 


Camera 
All that is new in photography, $ I : O O p er y e ar 


Sample Copy on request. 


Two New Publications 


Packet of Spring Flowers | 


The most beautiful plates of spetag, Sowers, drawn from nature by 
James Hall and reproduced in color. e Pussy Willow, Alder, Crocus, 
Narcissus, Violet, Red Maple, Marsh Marigold and Iris. In all eleven 
plates faithfully printed on sheets 9x12. Explanatory text for 
teachers use. ce 75c. 


Nature Drawing 


A new book, edited by Henry Turner Bailey, for teachers of elemen- 
tary grades. It explains and illustrates every phase of plant drawing 
in every medium of expression. Decorative arrangement, effective 
rendering, appropriate gece Profusely illustrated; six full 
page plates in color. 164 pp. cloth, $1.50 postpaid. 


Published and for sale by 


The Davis Press, Publishers 
WORCESTER, MASS. 


The 


| 


Each of the following books, complete, in one volume. . 


The Fruit Book $3.00 


$3.00 


end every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send fer Catalogue. Agent fer Revelation Kilns. 
| BOSTON CHINA DECORATING WORKS. 
L. COOLEY, Prep., 38 Tennyson St., Besien. Established 1800 


Central City Engraving 8 Electrotyping Co. 
Designing Iitustrating Makers of Fine Printing Plates 
330 East Water Street - - Syracuse, N. Y. 


Keramic 


4 


The Rose Book $3.00 
The Art of Teaching China Decoration $3.00 


| | Flower Painting on Porcelain © 


The four when ordered together $10.50 Express Paid. 


When writing to advertisers please mention this magazine 
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